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Fiisun Askar
Merih Oldag

The Live Exhibition of Traditional Bridal Headdresses in Anatolian

Traditional bridal headdresses are designs that have symbolic meanings and vary
from culture to culture. Bridal headdresses, whose dynamics originating from the
cultural depth are formed in the context of geographical, ethnic and oral history,
are designed differently from the daily traditional lifestyle. It usually takes place
in the geography of the region where it is located with details such as handicrafts,
detailed embroideries, symbols, artificial and live flowers, and preferences change
with fashion trends.

Prepared in 2022 with the collaboration of Ege University State Turkish Music
Conservatory Turkish Folk Dance Department lecturers Fiisun Askar, Merih
Oldag, Ferruh Ozdinger, Serdar Kastelli and Hande Soysal, Izmir/Karaburun,
Balikesir/Sindirgi, Aydin/Kocgarli, Gaziantep/Barak, Balikesir/Dursunbey, a
dance presentation was prepared for the promotion of traditional bridal
headdresses selected specifically for Denizli, Kiitahya and the Balkans. A simple
and stylized costume was chosen to focus on traditional bridal headdresses in the
7.20-minute live exhibition. After the general view, sections from Anatolia were
presented by making use of traditional steps and music. Another traditional
element is the practice of applying henna to the bride. In the final, there is henna
on the hands that appear as an image.
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Baris Tolga EKINCI

Camouflage

This photo was taken in the Atatiirk Forest in Istanbul. Recorded with a Canon
EOS R camera with a 300mm telephoto lens. The story of a water turtle swimming
alone in a lake is narrated.




Alev CINBARCI




Derrida, 6zne ve 6teki kavramu ile 6tekinin 6znedeki izlerini siirer. Bir gosterenin
diger tiim gosterenlerle iligkili oldugunu, anlamlarin sonu gelemeyen zincirleme
baglantilarla dolu oldugunun altin1 ¢izer. Gostergeler zaman i¢inde bir baglamdan
diger baglama gecer. Tarihsellik siirecinde anlamlar1 farklilasarak bugiline kadar
gelir. Orijinal anlama ise hi¢ bir zaman ulasamayiz. Ciinkii gostergeler; gegmiste,
simdide ve gelecekte baglamdan baglama ifade ettikleri anlami farklilasan bir
zincir seklindedir. Bu zincirde degisen anlamlarin izi siiriilebilir. Biraz
diis....Biraz DUSUN serisi de gelenegin izlerini

gostergelerle siirdiiglimiiz bir seri!..... Derrida’nin yapisokiimcii yonteminde;
disar1 ¢ikma, tekrar, asirilik, geride biraktifiniz sey tarafindan yutulmak vardir.
Oyunun Onceligi; oyunun hi¢bir zaman biri tarafindan durdurulamamasi ve
denetlenememesidir. Varligin ve Yoklugun, “Oyun” diizeneginde yeniden
iiretildigi bu diizende “anlam iireten”, “Iz” ler sayesinde gerceklige tutunuruz.
Olusan KAOS asir1 kodlamadan ileri gelir. “Diis ve Diisiin” , “Arasinda” olma
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Aysun YILDIRIM

BESMELE

Amidst the dance of the clouds, the adornment of calligraphy surrounded by a
rumi motif and the art of illumination...
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Hasan Enis TAMAMOGLU

Silver inlaid bracelet

This technique, which has never been worked on before in the field of handicrafts,
Is a patented study and is the first product produced with this technique in the
world. It is produced by placing pure silver into the cavity opened on the ceramic
that has been pre-fired at 900 degrees Celsius, and glazing the silver with the
enamel material used in jewelry, then baking it at 820 degrees Celsius.
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Ali Asgar CAKMAKCI

Nietzsche's Turin Horse

It Is A Work Designed By Nietzsche Based On A Tragic Event He Experienced
In Turn, Italy.
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Askin BAHADIR
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“Arzu ve Kiiltiir” (Desire and Culture)

Arzu, kisinin en derinlerinde, id kaynakli olarak kendisini gostermektedir.
Bilincin en karanlik tarafi olarak nitelendirilen id, yasanilan toplumsal ve en
onemlisi de Kkiiltiirel faktorler tarafindan torpiilenmektedir. Kiiltiir arzuyu
etkilemeseydi de, arzunun kiiltiirii etkiledigi bir diinya miimkiin olsaydi nasil
olurdu?




Biisra TURKOZ

Calligraphy

He was born in 1994. He completed his undergraduate studies at Kto Karatay
University, Department of Traditional Turkish Arts. He continues his master's
education at Selguk University, Institute of Social Sciences, Traditional Turkish
Arts Department. He works as a research assistant at Kto Karatay University
Traditional Turkish Arts Department.




Betul Sevindik

Lonely Bird

Knowing what it's like to be alone when you have everything in life is very
painful. While trying to be happy in your nest, don't ignore the beauty around you
lonely bird. pour all your anger over it. Love yourself. Only then will you succeed
in being you, integrating with your surroundings. When it comes out of the box,
you will realize that it is actually more alive, more shining.
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lzzet ZORLU

Geometry on Carpet

11
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After the design was made on the hereke paper in size of 50x70 cm, it was
transferred to the digital environment and colored. In this study, geometric motifs
present in Anatolian Seljuk and Ottoman architectural works were transferred to
carpet art. The thin border at the outermost part of the design was applied on the
upper panel of the Istanbul Riistem Pasa Mosque door, and the second thick
border from the outside was applied as a stone relief on the Sivas Gok Madrasa
portal. A similar central pattern in the middle is seen on the inner portal of Aksaray
Agzikara Han. In the design, the partitions formed by these geometric motifs are
decorated with floral motifs on the floor.
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Kiymet Giliven AK

Anonymous

nature in me, nature in you, nature in us, we in nature

13
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Lutfiye Gul GUNDUZ
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The texture of the ancient city of Stratonikeia is inspired by the stories of past
lives and inspired by the color and texture of the ancient period. The texture
feeling of the period is conveyed with natural yarn in the work.

15
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Senanur GUNDOGDU DODEVSKIi

Key in me




THE KEY | HAVE

Since history, which has a very rich variety of meanings, differing from culture to
culture,with its unique forms, decorative and symbolic values, it is an object and
Image of inspiration for us artists.

The keys appeared to me as a protection for the privacy of men and women.

17
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Alketa Caushi

PHYSICAL TESTING IN SPORTS

SUMMARY: The ones that are extremely important in sports and who are not
only evidence of the state of sportsman, but also the specification of talent and
building a scientific work and sports are just testetimet. They are functional but
also physical. No athlete who does not follow a protocol for its condition and
performance. This not only for youth teams but the ages and the more elite teams.
Coaches and sports doctors often perform on the ground but in laboratory
conditions. These last are supposed to be more accurate they are. Physical and
functional tests are based on the performance of the work of a trainer, sports
physician and sportsman.

Key words: Physiological Testing, Aerobic-anaerobic processes, load.
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Ozlem Aydm

Tradition and History

Prehistoric settlement “Santa”. It is an old settlement within the borders of

Gumushane in the Eastern Black Sea Region. It had its own time and was

abandoned. Now, “Santa Ruins” continues to exist in silent waiting, with a
longing for the past.

19
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Nurgiil OZKESER

Nurgiil




Nurgiil OZKESER

Istanbul’da dogdu. Gazi Universitesi “Ilkdgretim Matematik” Boliimii’nii
bitirdi. MEB’ da dgretmenlik gorevinde bulundu. Anadolu Universitesi Iktisat
Fakiiltesi, Ilahiyat Fakiiltesi, Istanbul Universitesi Tarih, Atatiirk Universitesi
Yeni Medya ve Gazetecilik boliimiinii bitirdi.

Anadolu Universitesi Tiirk Dili ve Edebiyati, istanbul Un Kiiltiirel Miras ve
Turizm Bol. okumaktadir.

Tahsin Kurt’tan 12 yil talik, Fatih Sultan Mehmet Vakif Universitesi’nde Davud
Bektag'tan 12 yil nesih ve silis dersi aldi. Prof. Dr. Muhiddin Serin’den ii¢
donem hat tarihi dersi, Islam Secen, Betiil Oral, Melike Kazaz’dan cilt dersi
aldi.

FSM Vakif Un Geleneksel Tiirk Sanatlari Hat-Cilt Bélﬁmﬁnder_l mezun oldu.
Mimar Sinan Universitesi, Geleneksel Tiirk Sanatlar1 Cilt Bol. “Islemeli Kitap
Kaplar1” konulu yiiksek lisans tezini tamamlada.

Kirkyama ve cilt sanatinda Kiiltiir ve Turizm Bakanliginin degerlendirmesiyle
Kiiltiirel Miras Sanat¢i Tanitim Kart’ina sahip oldu.

Mimar Sinan Universitesi GTS béliimiinde Prof. Faruk Tagskale’den “Tezhip
Tasarim” “Natiiralist Uslipta Cigekler” Dr. Turgay Korun’ dan, “Tezhip
Desenleme” Prof. Selguk Miilayim’den “Sanat Tarihi” dersi ald1. Giircan Mavili
*den cilt, Dr. Ali Riza Ozcan’dan divani- celi divani dersi ald1.

Ankara Resim ve Heykel Miizesi’nde ¢esitli karma yagliboya resim, kirkyama
sergilerine, yurt i¢i ve yurt disinda festivallere katildi. Geleneksel dalda; 14
Uluslararas1 Jiirili, 17 Ulusal Jiirili, 13 Ulusal Karma Sergilere katildi.
Koleksiyon ve miizede eserleri bulunmaktadir.

21
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Giilcan Kacakgil
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Algeria Street, Istanbul Tile Plate

The full biscuit of the 30x30 cm flat plate is completely handmade. It was
produced in Kiitahya. The tile paint, which is the madder paint on it, was obtained
from Iznik. It is a part of the original series of Istanbul Tile Plates by Giilcan
Kacakgil, with its hand-painted technique, and it shows the multiculturalism of
Istanbul and a modern reflection of the art of tiles. After the tile was made with
the charcoal technique and hand painting, it was made usable with the original tile
glaze and over glaze firing. It is suitable for decorative and daily use.

23
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Liitfiye TATAR

2. Tas Evin Esiginde

24
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Liitfiye Tatar, 1972°de Van merkezde dogdu. Ilk ve Orta egitimi Van merkezde
tamamladi. 1994 yillinda Yiiziincii Y1l Universitesi Van Meslek Yiiksek Okulu El
Sanatlar1 Béliimiinden mezun oldu. Yiiziincii Y1l Universitesi Egitim Fakiiltesi
Gorsel Sanatlar Ogretmenligi programini 1998 yilinda tamamladi. Lisans Tezini
“Nurullah Berk’in Sanatsal Kisiligi ve Eserleri” konusunda yapti. 1998 yillinda
Gorsel Sanatlar Ogretmeni olarak atandi. Simdilerde, 2003 yillindan beri gorevde
oldugu Van Giizel Sanatlar1 Lisesinde gorev yapmaktadir. 2004-2005 yillar
arasinda Yiiziincii Y1l Universitesi Sosyal Bilimler Enstitiisii Sanat Tarihi
Anabilim Dali Sanat Tarihi boliimiinde iki donem Tezsiz Yiiksek Lisans Ozel
Ogrenci olarak dersleri aldi. 13.04.2016 tarihinde Mimar Sinan Giizel Sanatlar
Universitesi Sanat Tarihi Anabilim dali Tiirk Islam Sanatlar1 programinda mastir
bitirdi. Ankara Universitesi Sosyal Bilimler Enstitiisii Tiirk ve Islam Sanatlar:
anabilim dali1 doktora programinda 6grenci olarak devam etmektedir.

25
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Nezahat CETIN

Sunrise

Yellow polyester viscose fabric was used as the main fabric, and jacquard
patterned polyester cotton upholstery fabric was used to be used in patterns. The
patterns on the dress were created by making appliqués on an overlock machine
and lockstitch sewing machine. The tassels of the dress are handmade from red
acrylic knitting yarn. Long wooden beads are attached to these tassels. The dress,
which was designed with inspiration from Native American culture, was
embroidered with appliqué ornaments inspired by the sun in different tones, the
sky and geometric figures. It is prepared in a timeless style in harmony with the
colors used in the Native American ethnic culture.




Onder Pekcan

OZ-LEM (Kapadokya)

Zaman ve mekanin i¢ ice gectigi bir calisma OZLEM (Malatya). OZ-LEM (terk
etmek, birakmak); memlekete, dostlara, arkadaslara, tasa, topraga, simite, kokuya
duyulan 6zlem. 1970-80’lerde ¢ekilmis fotograflarin, aralikli donemlerde tekrar
tekrar basilarak boyanmasi; 6ze, 6zlem sanirim. Bu caligmada bu tekrarlarin
2022°deki son hali. Belki de gercek mekanin icinde bircok mekan barinmasi
benim zihnimde bdyle sekilleniyor. Foucault heteretopya kavraminda bir gergek
zamanin i¢inde bir¢ok zaman ve mekanin bulunmasindan bahsederken “Isi/ 1s1l,
farkli renklerle boyali bir boslugun icinde yagamiyoruz, birbirine asla
indirgenemez olan ve asla iist iiste konamayan mevkiler tanimlayan bir iliskiler
biitiinii icerisinde yasiyoruz” der. I¢inde bulundugumuz dénem, belki de mekan
donemidir.




Onder Pekcan

OZ-LEM (Malatya)

Zaman ve mekanin i¢ ice gectigi bir calisma OZLEM (Malatya). OZ-LEM (terk
etmek, birakmak); memlekete, dostlara, arkadaslara, tasa, topraga, simite, kokuya
duyulan 6zlem. 1970-80’lerde ¢ekilmis fotograflarin, aralikli donemlerde tekrar
tekrar basilarak boyanmasi; 6ze, 6zlem sanirim. Bu caligmada bu tekrarlarin
2022’deki son hali. Belki de ger¢ek mekanin iginde birgok mekan barmmasi
benim zihnimde bdyle sekilleniyor. Foucault heteretopya kavraminda bir gergek
zamanin iginde birgok zaman ve mekanin bulunmasindan bahsederken “Isi/ s1l,
farkli renklerle boyali bir boslugun icinde yasamiyoruz, birbirine asla
indirgenemez olan ve asla iist iiste konamayan mevkiler tamimlayan bir iliskiler
biitiinii icerisinde yasiyoruz” der. I¢inde bulundugumuz dénem, belki de mekan
dénemidir.




Derya OZDEMIR
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2019 yilinda Hakkari Universitesi Egitim Fakiiltesi, Giizel Sanatlar Egitimi,
Resim-Is Ogretmenligi Programinda Dr. Ogr. Uyesi olarak ¢alismaya bagladi ve
halen devam ediyor.
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Yasemin KARSLIOGLU
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Traces of the Past
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| created my artwork, drawing inspiration from the evocative power of nostalgia
and memories. With meticulous attention to detail, | sought to capture the essence
of longing for the past and the richness of cherished memories. My primary
objective was to evoke a sense of nostalgia within viewers, transporting them back
to those heartfelt moments. Through my art, 1 aimed to ignite a flicker of nostalgia
in their eyes, forging a profound connection with their own personal memories.
This painting meticulously weaves together colors, composition, and figures to
create a captivating and nostalgic atmosphere. By immersing themselves in this
artwork, viewers embark on a profound journey through the realms of nostalgia.
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